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ad 'Deum qui {aetificat
juventutem meam.*

* From Psalm 42:4 Introibo ad a Itare Dei: ad Deum qui laetificat juventutem meam.
(I will go to the altar of God: to God, who gives joy to my youth.)
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hen the Rev. Robert E. V. Rice, C.M., broke ground for a
chapel on Monteagle Ridge on April 1, 1874, little did he
realize the role the structure would play in the history of
Niagara University. At the time, the major concern of Niagara's
fourth president was to build a chapel and establish a congregation. That dream, like completion of the chapel itself, would
take many years to be fulfilled. And the events that would transpire would speak eloquently. of faith, of loyalty, of pride, and
of generosity. In a word, they would speak of Niagara's alumni.
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Alumni Chapel takes its name from the people who
brought it to reality initially and who saw to its restoration after
two devastating fires. In more recent times, Niagara alumni
have also played a key role in efforts to modernize the chapel.

A MONUMENT

TO NIAGARA'S
ALUMNI

Father Rice, however, provided the initial impetus. Having
guided the university through a very difficult time, he decided
early in his second decade as president to build a separate
chapel building. The cornerstone was
laid and soon the stately stone walls and
roof were in place. But work soon came
to a stop because of a lack of funds - a
condition not unusual for a young institution which itself had to struggle to be
rebuilt after a devastating fire destroyed
Clet Hall in 1864, forcing Niagara to
close its doors. Father Rice completed
the task of rebui lding Clet, which then
Father Rice
housed the Seminary of Our Lady of
Angels and the college administration building. The effort
earned him the title of Niagara's "second fo under."
Construction of the chapel proved to be a more elusive goal.
Plans for the chapel, for which the university obtained a
$24,000 mortgage, were substantially the same as those used
for the Community Church at the Barrens, the homestead of the
Vincentians in America in Perry County, Missouri. That church
was closely modeled after one built by the Congregation of the
Mission at Monte Citorio in Rome. But the inability to finish

... Only the walls remained after second
devastating fire in 1913.
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the chapel troubled Father Rice a great deal. In fact,
it was said at the time that worry connected with construction of the chapel undermined his health and
brought about his early death on July 29, 1878. Save
for the basement, which was used as a recreation hall,
and one of the sacristies, which was a store for student commodities, the chapel was still unfinished.
Around 1884, a stage w.as erected in the area
reserved for the sanctuary.
In 1887, the Rev. James O'Connor of Seneca
Falls, an alumnus who was one of the earliest students of the institution, started a fund-raising effort
among the alumni to complete the chapel's interior.
Response to the solicitation was so overwhelming
that the chapel, truly an "Alumni Chapel," opened
the following year in 1888, 14 years after ground was
broken.
In the years that followed , donations financed the
purchase of stained-glass windows, new pews, and
various decorations, making the chapel one of the
most beautiful in the state.

In May 1897, the chapel was closed to allow an
Italian firm of decorative painters to redecorate it.
After some delay, again because of finances, the
chapel reopened on Jan. 25, 1898. According to the
Niagara Index of Feb. 1, 1898, the work was considered by the artists to be "one of their finest performances in America." Tragically, a little more than six
months later, on Aug. 5, 1898, the chapel was
destroyed by fire. Only the walls remained, "standing
like grim protectors over the sacred ruins beneath,"
according to the university's 50-year history.
Less than a year later, it was rebuilt. But in a ceremony on May 30, 1899, the structure was dedicated
as Alumni Hall. Because the chapel had not realized
the congregation it was built to house, and because a
boarding college had great need for a hall, the insurance money of $19,506 was used to convert the
chapel into a multipurpose facility containing a
bowling alley and gymnasium, complete with showers, in the basement. The first floor was divided into
music rooms, classrooms and rooms for various college societies. A 400-seat theater and a large stage
occupied the second floor.
On March 14, 1913, fire again consumed the
building, leaving only the walls standing. Thousands
of dollars in equipment, irreplaceable libraries, files
and archives of various organizations, musical instruments, and scientific equipment stored in the hall
were destroyed. Reconstruction started almost immediately, but had to be postponed until March of 1914.
Because of preparations for World War I, five years
passed before the building was restored and the second floor returned to its original use as Alumni
Chapel in November 1919.

Early interior view of Alumni Chapel.
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Except for some minor modifications, the chapel

LITURGICAL ART
hurch art has been used throughout the ages
as a teaching tool - a means of educating
people through the use of pictures and symbols. It
was an essential vehicle in the days before universal literacy and in times when access to printed
material was either difficult or impossible.
Accordingly, it was the art and architecture of
churches which taught the faithful what they knew
about the saints, the life of Christ, the Bible and
church teachings.

C

Sanctuary of chapel as it appeared for many years until most
recent renovations.

remained much the same for more than 50 years. To
repair the physical deterioration of the chapel's exterior and to accommodate liturgical changes in the
church, a major fund drive was undertaken during the
first years of the presidency of the Very Rev. Gerard
M. Mahoney, C.M. (1976-81). Benoit Gilsoul, a
Belgian-born artist residing in New York City, was
commissioned to do the artistic decorations, including the reredos, the stations of the cross, and the various shrines. Again, the alumni and friends of the
university came to its aid in financing the modernday restoration project. A scroll of donors hangs at
the entrance to the chapel.
In fulfillment of Father Rice's dream, the chapel
now has a regular congregation, in addition to the
student body, and is staffed by Niagara's campus
ministry office. Each year on Alumni Weekend, those
who return to campus still flock to the chapel for the
annual Memorial Mass, providing vivid evidence of
the role the chapel has played in the lives of those
who have walked Monteagle Ridge.

In more recent times, the nature and purpose of
liturgical art was defined by the Second Vatican
Council in the "Constitution on the Sacred
Liturgy." The document said:
"Very rightly, the fine arts are considered to
rank amongst the noblest expressions of
human genius. This judgment applies especially to religious art and to its highest
achievement, which is sacred art. By their
very nature, both of the latter are related to
God's boundless beauty,for this is the reality which these human efforts are trying to
express in some way. To the extent that these
works aim exclusively at turning human
thoughts to God persuasively and devoutly,
they are dedicated to God and to the cause
of his greater honor and glory."

Besides their teaching function, art and decoration
in churches are expressions of the people who
built the church; of their love of God and their
desire to praise him in some very visible way. That
is the motivation behind the art of Alumni Chapel.
5

THE REREDOS
Conceived and crafted by Belgian-born New York
artist Benoit Gilsoul and three young associates, the
sanctuary reredos in Alumni Chapel is as functional
as it is artistic. Medieval in origin, a reredos is usually an ornamental wood or stone partition used as
either a background for altars or to separate two areas
of a cathedral or church. The reredos in Alumni
Chapel serves both purposes, providing a background for the main altar, separating it from the
smaller chapel at the north end dedicated to Our
Lady of Angels. Framed in black slate, the 15 plateglass panels which form the reredos represent the
biblical story of salvation. Images engraved on
the three panels on the left and right represent the
six days of creation as told in the Book of Genesis.
The nine interior panels provide images of "a new
heaven and a new earth" as described in the final
chapters of the Book of Revelation. In total, the
images on the glass panels tell the biblical story of
salvation, inviting viewers to reflect on God 's
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loving plan for humanity and all creation, and the
promise of eternal I ife. Each of the 15 panels is threequarters-of-an-inch thick. Except for the curved panels at the top, each measures four-feet square. The
entire reredos is approximately 24Y2-feet wide and
measures about 13 feet at the highest point.

The Story of Creation
On each of the outer six panels the artists have used
their creative imagination and skill to depict one of
the six days of creation, as told in the Book of
Genesis.

Panel 1 (bottom left) The First Day:
God said, "Let there be light," and there was light.
God saw how good the light was. God then separated the light from the darkness. God called the light
"day" and the darkness he called "night."

Panel 2 (middle left) The Second Day:
God said, "Let there be a dome in the middle of the
waters to separate one body of water from the other."
God made the dome, and it separated the water above
the dome from the water below it. God called the
dome "the sky."

Panel 3 (top left) The Third Day:
God said, "Let the water under the sky be gathered
into a single basin, so that the dry land may appear."

luminaries in the dome of the sky to shed light upon
the earth." And so it happened. God saw how good
it all was.
000

Panel 5 (middle right) The Fifth Day:
God said, "Let the waters teem with an abundance
of living creatures and on the earth let birds fly
beneath the dome of the sky." And so it happened.
God saw how good it was, and God blessed them
saying, "Be fertile and multiply, fill the water of the
seas; and let the birds multiply on earth."
000

Panel 6 (bottom right) The Sixth Day:
God said, "Let the earth bring forth all kinds of living creatures: cattle, creeping things, and wild aniGod saw
mals of all kinds." And so it happened.
how good it was. Then God said, "Let us make
humankind in our image and after our likeness."
God created humankind in God's own image; in the
divine image, male and female God created them.
And God blessed them, saying: "Be fertile and multiply; fill the earth." And so it happened. God looked
at everything and found it very good.
000

Panel 6 , Adam and £1•e

And so it happened.
God called the dry land "the
earth" and the basin of water "the sea." God saw how
good it was. Then God said, "Let the earth bring forth
vegetation: every kind of plant that bears seed and
every kind of fruit tree with its seeds in it." And so it
happened . God saw how good it was.
000
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"A New Heaven
and a New Earth"

Panel 4 (top right) The Fourth Day:
God said: "Let there be lights in the dome of the
sky to separate day from night. Let them mark the
fixed times, the days and the years, and serve as

On the nine center panels the artists have attempted
to sketch in etched glass the vision of the new creation, the heavenly Jerusalem, as described in the
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Book of Revelation, which says, "I saw the new
Jerusalem, the holy city coming down out of heaven
from God, beautiful as a bride prepared to meet her
husband .... This is God's dwelling among all people." It is essentially a story of God's promise that the
mystery of Jesus' death and resurrection will be realized in the life of all peoples and of all creation.

Panel E (center)
Jesus Christ is presented in the image of the Lamb
of God. This image dominates throughout the Book
of Revelation to symbolize
the paschal mystery, Jesus '
death and resurrection. The
lamb is pictured as slain, yet
living. The artists have carved
the
wound
completely
through the panel and placed
the banner of victory between
the lamb's forelimbs. Flowing
from the wound in the side of
the lamb is the river of lifegiving
water (Rev. 22: 1-3).
Wound carved in glass
Beneath the lamb are the
alpha and omega, the first and last letters of the
Greek alphabet, used as biblical images of Jesus as

the beginning and fulfillment of all creation. The
lamb is resting upon the book of life.

Panels B,D,F,H
The victorious lamb is enthroned in the midst of
the city of the New Jerusalem. The four walls of the
city are in the form of a Greek cross. The abstract
images in the center of the 12 arches are the artists'
conceptions of the precious stones and pearls which
formed the walls and gates of the city (Rev. 21:1021 ). Although the four artists combined their expertise to create the whole work, each artist designed
four of these abstract images and personally carved
them as his or her own personal signature.

Panel D
Beside the wall is the image of the angel with the
golden rod used to measure the city (Rev. 21: 15-17).

Panels A,C,G,I
Four winged images form the corners of this picture. These images have been used throughout
Christian history to symbolize the four evangelists:
the young man for Matthew, the lion for Mark, the ox
for Luke, and the eagle for John. A circle, symbolic
of eternity, surrounds the entire picture.

THE BALDACHINO
The design of the baldachino, the ornamental structure over the altar, reflects Jesus' death and resurrection in the emergence of light from darkness. Benoit

8

Gilsoul and each of his three assistants designed a
side.

BLESSED VIRGIN MARY CHAPEI.J
Located in the apse behind the reredos is the Blessed
Virgin Mary Chapel. Designed by Benoit Gilsoul, the
chapel was donated by Francis J. ('41) and Albina
Dunleavy in memory of their daughter Susan.
The statue of the Blessed Mother, which forms
the focal point of the shrine, is surrounded by the
mysteries of the Rosary. The statue was dedicated in
memory of Dorothea Boniello, wife of Ralph A.
Boniello Sr., ('36), a member of the university's
board of trustees.
Clockwise from the right of the crown are the five
Joyful Mysteries:
The Annunciation, the Visitation, the birth of
Jesus, the presentation of Jesus in the Temple, and
the finding of Jesus in the Temple.
They are followed by the Sorrowful Mysteries:
The agony in the Garden of Gethsemani, the
scourging at the pillar, the crowning with thorns,
the carrying of the cross to Calvary, and the
Crucifixion.
Next are the Glorious Mysteries:
The Resurrection, the Ascension, the Descent of
the Holy Spirit upon the Apostles, Mary's
Assumption into heaven, and Mary's crowning as
queen of angels and men, as represented by the
gold crown and the relief work depicting angels
around the figure of Mary.

Mary surrounded by mysteries of the Rosary.
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STAINED-GLASS WINDOWS

Andrew - Represented with an x-shaped cross,
called St Andrew's Cross.

Surrounding the Blessed Virgin Mary Chapel on the
north wall are five stained-glass windows which date
to the restoration that took place after the 1913 fire.

James the Greater- Said to have traveled to Spain,
he is shown carrying a pilgrim's bell and povch.

The images are:
Top leftMelchisedech, with
priest's robe and
crown.
Bottom left Peter the Apostle, the
"rock" upon which
Christ said he would
build his church, pictured with a tiara and
St. Peter's Basilica,
where Peter's relics
are enshrined.
St. Peter

Center - The Crucifixion.
Top Right- Jesus at The Last Supper.

John - One of the four Evangelists, he is shown
holding a book, symbolic of his Gospel. The serpent
rising from the cup refers to the story in which John 's
enemies sought to
poison him.
Thomas - An architect by profession , he
is depicted holding a
set square.
James the Less The first bishop of
Jerusalem and the
author of one of the
canonical letters, he is
pictured with a book.
St. Philip
St. Bartholomew

Bottom right - Paul the Apostle, who persecuted
Christians before being called by Christ to evangelize the Gentiles, is pictured with a sword and the
Acropolis in Greece.

Philip - Depicted as elderly and bearded, holding a
T-shaped cross.

THE APOSTLES

Bartholomew - Martyred by being flayed and
beheaded, he is depicted holding a knife, the instrument of his death.

Ten of the Twelve Apostles are represented in five
windows on each side of the chapel. On the west
side, from north to south, are:
10

On the east side, from north to south, are:

Matthew - Another of the Evangelists, he holds a
book symbolic of his Gospel.

Simon - Pictured with a book, symbolic of his love
for the law, and a saw, the instrument of his death. ·
Jude - A martyr, he is depicted with a stick, the
instrument with which he was beaten to death.

EAST SIDE
Large circular stained-glass windows, featuring
Mary in the center, dominate each side of the main
body of the chapel. On the east side, Mary is surrounded by eight well-known founders of religious
congregations. (Founding date is in parenthesis)
Clockwise from the top are:

Vincent De Paul, founder of the Congregation of
the Mission (1625), more commonly known as
Vincentians, and the universal patron of charitable
works.

Benedict, who established the great arch-abbey at
Montecassino, near Naples, (529) and promulgated his rule, known as "The Holy Rule," which
became the norm for the Order of St. Benedict and
all western monks.
Alphonsus, founder of the Congregation of the
Most Holy Redeemer (1732), commonly known
as Redemptorists, and recognized as a doctor of
the church for his ascetical, theological and historical writings.
Francis of Assisi, founder of the Order of Friars
Minor (1209), more commonly known as
Franciscans, who received the stigmata of the
Passion in 1224.
Dominic, founder of the Order of Preachers
(1216), more commonly known as Dominicans.
Paul of the Cross, founder of the Congregation of
the Passion, the order more commonly known as
the Passionists (1720).
Augustine, one of the most prolific and influential doctors of the church whose ideas and principles on religious life are still widely followed.
Ignatius, founder of the Society of Jesus (1534),
the order of priests better known as the Jesuits.
The letters IHS, in Greek, are the first three letters
(Iota, Eta, Sigma) of the name Jesus; the letters
AM DG stand for the motto of the Society of
Jesus, ad maiorem Dei gloriam - for the greater
glory of God.

Rose window with founders of religious orders.
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WEST SIDE
On the west side, Mary is surrounded by the major
prophets of the Old Testament. Clockwise from the
top are:

Moses, who received . the Ten Commandments
from God;
Samson, the Hebrew warrior known for his great
strength;
Daniel, the Jewish hero of the Book of Daniel
who was divinely delivered from a den of lions;
Jeremiah, a major prophet of the sixth and seventh centuries B.C.;
David, a Hebrew shepherd who became the second king of Israel, in succession to Saul;
Ezekiel, a Hebrew priest and prophet of the sixth
century B.C.;
-

Aaron, a brother of Moses and high priest of the
Hebrews;
Isaiah, a major Hebrew prophet in Judah about
740 to 701 B.C.

MARIAN WINDOWS
Located below the large round windows on each side
of the chapel are three narrow windows which feature events in the life of Mary.
On the west side are:
Right - The birth of the Blessed Virgin Mary to
Ann.
Center - The presentation of Mary in the Temple
by her parents, Ann and Joachim.
Left- Mary is commissioned to make the Temple
veil.
On the east side are:
Left- The betrothal of Mary and Joseph.
Center- The angel tells Mary that she is to be the
mother of God.
Right- Mary visits Elizabeth, mother of John the
Baptist.

Rose window with the major prophets.
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The Marian Windows, west side

The Marian Windows, east side

13

THE VESTIBULE
Located in the vestibule on the south wall at the
entrance to the chapel are seven windows picturing
angels. The names and inscriptions are, from left:

Gabriel, God is my strength.
Zadkiel, the righteousness of God.
Jophiel, the beauty of God.
Chamuel, one who sees God.
Uriel, the light of God.
Raphael, the medicine of God.
Michael, like unto God.
Michael, the archangel

Above the choir loft is another large rose window
showing Mary enthroned in heaven and holding the
baby Jesus. Surrounding Mary, Our Lady of Angels,
are angels playing various instruments. The large
round windows are called rose windows because the
design resembles the petal effects of the flower.

Note : Most of the stained-glass windows date to
the 1913 renovation.
Gabriel, the archangel
Facing page : Rose window with Our Lady of Angels.
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VINCENT DE PAUL SHRINE
Two small shrines in the rear of the main chapel are
closely linked to the university's Vincentian heritage.
The shrine on the east side is dedicated to St. Vincent
de Paul, a French priest who founded the
Congregation of the Mission (the Vincentians) in
1625 to evangelize the poor of the countryside. In
1633, he co-founded the Daughters of Charity with
St. Louise de Marillac. Niagara University is sponsored by the Vincentian Fathers and Brothers and
includes on its staff members of the Daughters of
Charity. As its mission
statement proclaims,
"Niagara University
feels called to emulate
the altruistic spirit of
Vincent de Paul. It
seeks to instill in its
students a deep concern for the rights and
dignity of the human
person, especially the
poor, the suffering, the
handicapped, and the
outcast."
The stained-glass
window above the
statue of Vincent bears
the Vincentian seal with the words, "He hath sent me
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Window bears motto of the Vincentians

to preach the gospel to the poor." The motto is taken
from Luke 4:18.
The shrine is the gift of James Vincent ('57) and
Mary Gallagher Glynn in memory of their families.

At Left: Vincent de Paul

ELIZABETH ANN SETON SHRINE
The shrine on the west side is dedicated to Elizabeth
Ann Seton, foundress of the first American sisterhood, the Sisters of Charity of St. Joseph. Her rule
was based on a modification of the one given to the
Daughters of Charity by St. Vincent de Paul. The
Sisters of Charity and the Daughters of Charity
merged in 1850. The superior general of the
Vincentians also serves as superior general of the
Daughters.
Known as Mother Seton, she is considered by
some as the initiator of the American parochial
school system. She is the first American-born saint,
having been cannonized in 1975.
The window above the statue of Mother Seton
bears the motto of the Daughters of Charity, "The
charity of Jesus crucified presses us. " The words are
taken from II Corinthians 5: 14.
The shrine is the gift of Francis J. ('41) and Albina
Dunleavy.

Above: Elizabeth Ann Seton
Left : Window bears motto of the Daughters of Charity.
\
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SACRED HEART SHRINE
The Sacred Heart Shrine surrounds the tabernacle on
the left side of the main chapel. Artist Benoit Gilsoul,
who was responsible for designing and installing the
liturgical art in the renovation of Alumni Chapel during the late 1970s and early 1980s, chose polychromed bronze for the image of the Sacred Heart.
The features are bold and strong, yet convey a sense
of peacefulness. The dominant colors, red , purple
and gold, signify the self-sacrificing love of Jesus
raised up in glory. Above the figure is a crown of
thorns made of nails. In the heart of Jesus, we are
presented with the symbol of the infinite love of God,
who "gave us His only Son, so that we might have
life through him" (I John 4:9).

A series of eight medallions, each representing one of
the beatitudes of Jesus' Sermon on the Mount
(Matthew 5:1-10), surrounds the image of Jesus.
Each hand-carved oak medallion is divided into two
parts. The lower half, in muted colors, represents the
first part of the beatitude, while the upper half, in
gold leaf, conveys the second part. Beginning from
the lower left corner, the beatitudes move in numerical progression around the figure of the Sacred
Heart:

1. "How happy are those who know their need
for God, for the Kingdom of Heaven is theirs."
2. "How happy are those who know what sorrow means, for they will be given courage and
comfort."
3. "Happy are those who claim nothing, for the
whole earth will belong to them."
4. "Happy are those who are hungry and thirsty
for true justice, for they will be fully satisfied."
5. "Happy are the merciful, for they will have
mercy shown to them."
6. "Happy are those whose hearts are pure, for
they will see God."
7. "Happy are those who make peace, for they
will be known as the children of God."

Beatitudes, Corporal Works of Mercy surround
shrine.
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8. "Happy are those who have suffered persecution for the cause of goodness, for the kingdom of heaven is theirs."

THE OUTER PANELS
The six outer panels represent the Corporal Works of
Mercy. The paintings on oak represent the response
of the Christian community, pictured as an angel, to
those in need. In the sequence, which begins at top
left and progresses from left to right, we are reminded of Christ in our sisters and brothers through His
words:

Top
Left: "When I was hungry, you gave me food;
Right: when thirsty, you gave me drink;

when I was a stranger ...

Middle
Left: when I was a stranger, you took me into
your home;
Right: when naked, you clothed me;

Bottom
Left: when I was ill, you came to my help;
when I was ill ...

Right: when in prison, you visited me"
(Matthew 25:35-36).
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STATIONS OF THE CROSS
The Stations of the Cross, the story of Jesus' passion
and death, run in clockwise fashion from the east side
of the chapel. The 14 bronze tableaus, the work of
Benoit Gilsoul, require a close look to detect the
symbolism which, in some instances, is finely etched
into the scene. Much of the symbolism represents
biblical passages from both the Old and New
Testaments. Each station is mounted on a background color which has special significance. Red, the
most common, is representative of suffering and sacrifice. Yellow is the color
of springtime and the
promise of redemption.
Green symbolizes hope,
while purple is indicative
of suffering. Blue is the
color of the priesthood,
white symbolizes purity,
and gold represents glory.
Also known as the Way of
the Cross - stations are
normally mounted beneath small crosses - each
scene is meant to inspire meditation on the passion of
Jesus. Following is a description and explanation of
each station, notes:

1. Jesus is Condemned to Death: At the left
of the figure of Christ, a cross is formed from
a branch bearing the forbidden fruit, with the
serpent beneath it. Victory over sin is achieved
through the cross.

20

2. Jesus Accepts the Cross: In the Book of
Genesis, God tells Abraham to sacrifice his son
Isaac as a test of faith. About to do so, an angel
stopped him. Instead Abraham sacrificed a ram
caught by its horns in the brush--the scene pictured in the lower right corner of the station.
Beneath we see Christ, the crowned victim,
"the Lamb of God who takes away the sins of
the world."
3. Jesus Falls the First Time: Against a background of the universe, Jesus, as the savior of
the world, falls to raise us up.
4. Jesus Meets His Mother: The six jars of
wine in the top right corner remind us of the
story of Cana, when Jesus told His mother,
"My hour has not yet come." Now His hour
has come to change the imperfect covenant
into the perfect covenant, symbolized at Cana
in the changing of water into wine.
5. Simon Helps Jesus Carry His Cross: The
outline of the tunic, loaf of bread, and cup at
lower right reminds us to assist those in need,
just as Simon helped Jesus. "I was hungry and
you fed me; I was thirsty and you gave me a
drink; I was naked and you clothed me"
(Matthew 25:35-36).

6. Veronica Wipes the Face of Jesus:
Veronica, a name which means true image,
contemplates the image of Jesus after providing him comfort.
7. Jesus Falls a Second Time: The chalice and
host, finely etched at bottom center, remind us
that, despite our falls, we have the Eucharist,
the sacramental gift of Jesus' body and blood,
to sustain us.
8. Jesus Meets the Holy Women: The vine
and branch, on the right and left of the station,
respectively, remind us of Jesus ' words, "I am
the vine, you are the branches" (John 15:5),
and of what he said to the women of
Jerusalem: "For if in the case of green wood
they do these things, what is to happen in the
case of the dry?" (Luke 23:31).
9. Jesus Falls a Third Time: The "living
water," the promise of life everlasting, flows
from Jesus' pierced heart, finely etched at bottom center.

10. Jesus Is Stripped: The dice at lower left,
rolled for Jesus' seamless tunic, bear the number" 1,"emblematic, in the eyes of the artist, of

the church as one, holy, and universal, and
reminiscent of Jesus' words: "That they may
be one as we are one."
11. Jesus Is Nailed to the Cross: The hand
nailed to the cross becomes the dove. As Jesus
said: "I came forth from the Father and have
come into the world. Again I leave the world
and go to the Father" (John 16:28.

12. Jesus Dies on the Cross: As Jesus dies, it
is left to the Apostles, represented in Greek letters (apos) at the bottom of the station, to propagate the faith.
13. Jesus Is Taken Down From the Cross:
The mystical rose, lower left, represents the
seven dolors of Mary. In the first dolor,
Simeon's prophecy, he said to Mary: "And thy
own soul a sword shall pierce, that the thoughts
of many hearts may be revealed" (Luke 2:35).

14. Jesus Is Buried: The artist uses a seal with
the number "8" at the top left side of the station
to refer to the Resurrection, the first day of the
new week of the renewed world, which Jesus
inaugurated on Easter morning.
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OUR LADY OF
ANGELS
ASSOCIATION
SHRINE
A room off the northeast side of Blessed Virgin Mary
Chapel contains the shrine of Our Lady of Angels
Association. It is filled with lighted electric candles
representing the petitions of members of the association. The association, more commonly known as the
Novena Office, was formed in 1918 to promote
devotion to the Blessed Mother and to support the
formation and education of seminarians. A third purpose, assisting those who work with the poor, was
added in 1993.

Shrine of Our Lady of Angels Association.

MEMORIAL
The alcove to the east of the main altar--the area used
by the Chapel Choir- is dedicated to the memory of
Jimmy Sepielli Jr. by his parents, Mr. and Mrs.
22

James J. ('41) Sepielli. Their son was killed in an
automobile accident in 1972 while attending college
in Florida.

Alumni gathered for annual memorial Mass.
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CHRONOLOGY
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Nov. 22, 1863

Father Robert E.V. Rice, C.M., is named the fourth
president of Niagara.

April I, 1874

Ground is broken for Alumni Chapel.

July 29, 1878

Father Rice dies.

1878

Father Patrick V. Kavanagh, C.M., succeeds Father
Rice and champions his cause for completion of the
chapel.

1884

A stage is built in the yet-unfinished chapel in the
area reserved for the sanctuary.

1887

Father James O 'Connor of Seneca Falls, an alumnus
of the Seminary of Our Lady of Angels, begins a fund
drive among alumni to complete the chapel's interior.

June 16, 1888

Alumni Chapel is completed.

May 1897

Chapel is closed while Italian craftsmen paint frescoes
on the interior walls.

Jan. 25, 1898

Chapel reopens.

Aug. 5, 1898

Fire destroys all but the chapel's walls.

May 30, 1899

Chapel reopens, but is dedicated as Alumni Hall.

March 14, 1913

Second major fire again destroys chapel building.

1913-14

Reconstruction begins, but is delayed by war
preparations.

November 1919

Second floor of Alumni Hall reopens as Alumni
Chapel.

1976

Father Gerard M. Mahoney, C.M., is named president
of NU and initiates major fund drive for chapel
restoration.

Oct. 11 , 1981

Chapel is rededicated.

NIAGARA UNIVERSITY
Niagara University is a liberal arts university in the Vincentian tradition.
Founded as a seminary in 1856 by the Congregation of the Mission, the formal
name of the Vincenti an Fathers and Brothers, Niagara has evolved over the years
into a comprehensive university of approximately 2,800 students. The university's six academic divisions include the College of Arts and Sciences; the College
of Business Administration; the College of Education; the College of Nursing;
the Institute of Travel, Hotel and Restaurant Administration; and the Division of
General Academic Studies. Located on the Canadian border four miles from the
famed cataracts of Niagara Falls, the 135-acre suburban campus offers a picturesque blend of 19th- and 20-th century architecture. For more information on
the university's more than 50 career-oriented traditional and professional programs, contact the Office of Admissions, Niagara University, N.Y. 14109
(716)286-8700 or toll-free at 1-800-462-2111.

